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ABOUT THE AUTHOR 


Albert G. (NICKY) Nechanicky was born February 22, 1909 at Odessa, Washington on a wheat and 
cattle ranch. Nicky was number 10 of 15 children. His father played a 3-row Hlavacek button accordion 
and a 76 Key Concertina. Five brothers played violin and two of them also played the concertina and piano 
accordion. Two sisters played piano. All learned to play music by studing books since the nearest music 
teacher lived 75 miles away. 


Everyone had trouble pronouncing the name Nechanicky therefore the family became known as the 
‘Nicky’ family, using the last half of 
the name. 


Nicky learned to play the 76 
Key Concertina when he was 9 years 
old with the aid of Henry Silberhorn’s 
instruction book. Later he learned to 
read notes while learning to play the 
piano, also from a mail-order book. 
Later he learned to play guitar, banjo, 
clarinet, piano accordion, and trom- 
bone. Books have been his only 
instructors although he agrees that a 
student can learn 10 times faster with 
a teacher. 


Nicky and his brothers played 
for dances and parties at farm houses, 
schools and country dance halls all 
over the central Washington. After 
finishing high school Nicky played on 
the air at Spokane on radio stations 
KFPY, KGA, and KHQ. Played 
and sang pop, jazz, country western, 
and hillbilly songs. 


Nicky bought a 124 Key Pearl Queen Concertina in 1934 because the 102 Key Concertinas were 
impossible to use while playing with a band. Within a month he was convinced that the 124 Key Concer- 
tina was the answer. 


Nicky quit playing in 1934 and did not play again until 1970 when he learned by chance that 
playing the concertina stopped tension headaches. Since then the 130 (124) Key Concertina has been his 
great love affair. More convinced then ever that now the 130 Concertina will get the Concertina accepted 
into the family of musical instruments along side of the piano and chromatic accordions because of it’s 
versatility. 


THE 130 KEY CONCERTINA 


The 130 Key Concertina is to the 104 Key Concertina what the 104 Key Concertina was to the 76 
Key Concertina. 


It required many years of carefull thoughts, trials and errors to bring forth the completion of the 
124 Key Concertina by the famous Concertina developers and manufactors of Chemnitz, Germany. We 
Americans only added 3 more Keys (the last 6 high notes) just to give the Treble a complete 3 octaves from 
Ato A, therefore the 130 Key Concertina. 


If you already play a 104 Key Concertina you will find it easy to play the 130 because the Treble 
and Bass are basically the same keyboards as the 104. The few changes made were necessary in order to 
reposition a few keys so that all fingering can be done easily and smoothly. (See Keyboard Charts) 


Since the 130 Bellows have 20% more air capacity you will find it less necessary to use the Air 
Valve and you can play 3 Treble keys at a time continously if desired without pumping for air. 


Since the 130 has a complete Bass, press or draw, you are not compelled to jerk the bellows in and 
out to obtain the proper Contra-Bass notes or Chords. You will also find making Bass runs, modulations, 
and “‘turn-arounds” easy and delightful. 


Playing tunes in the Keys of B, Bb, Eb, Ab, C#, or F# is just a matter of a little practice. It will seem 
impossible on the first try but will become easier after a few sincere tries. 


Copyright 1979 by Albert G. Nechanicky, Oklahoma City, Oklahoma 73116 


MUSIC FOR THE 130 CONCERTINA 


It is not necessary to purchase any special music for the 130. The music written for the 76, 102, or 
104 Key Concertina will do with very slight changes. 


The arrangements for the 130 Concertina included in this book are to demonstrate the many simple 
movements that help to make the tune sound more beautifull, richer, and fuller. These arrangements are 
not the ultimate that is possible in music on a 130, Each player can add to or change the harmony or move- 
ments in any direction to suit his or her taste that their musical mind suggests. The 130 does not limit your 
ability to express yourself musically. 


As you progress and become accumstomed to your 130 you will quickly notice how musically 
important the complete 3 octave Treble and the complete Bass and Chord system is, 


THE BEST EXERCISES 


Practice of Scales in all Major and Minor keys. Students of the Piano, the Trumpet, in fact any 
instrument, derive the greatest benefit for velocity and eveness in expression, by practicing Scales: the same 
is true with the Concertina. 


NOTE: The beauty of Scale playing consists in it’s quality, roundness and uninteruptible continuity, 
there should be neither hurrying nor hesitation. Try to acquire a firm, even touch, practice them with 
different effects of light and shade, particularly with a Crescendo in ascending, a decrescendo in descending, 
which is a natural rule in musical expression. 


The Scale exercises in this book are the best for daily fifteen or thirty minutes practice. They will 
lead your fingers over the entire keyboard. In hundreds of standard music pieces you will find the same 
Scales or parts of Scales, as are given herein and when practiced daily, will make a seemingly difficult 
piece, come quite easy to you. 


130 KEY CONCERTINA CHORDS 
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4 
Keyboard Chart Chemnitzer System for the right-hand or melody side of the 130-Key Concertina 


KEY of C 


Keyboard Chart Chemnitzer System for the left-hand or Bass side of the 130-Key Concertina 
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You can be as good a player as you want to be. 
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The reward of a thing well done is to have done it. 
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So you think you are too old to learn to play a concertina? Jan Ignace Paderewski started to play 
the piano at 32 years of age. It is not too late to play the Concertina or to play it better. 
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Observe the correct fingering; it will do you a world of good. 
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Practice the TREBLE and BASS CHROMATIC Scales 4 or 5 times daily! 
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The beanty of Scale playing consists in it’s equality, roundness and uninteruptible continuity, there 
should be neither hurrying nor hesitation. 
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Practice the Scales in all Keys. Students of the Piano, the Trumpet, Piano Accordion, in fact any instru- 
ment, derive the greatest benefit for velocity and evenness in expression, by practicing Scales; the 
same is true with the Concertina. 
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Scales should be practiced CRESCENDO when going up (ascending) and DECRESCENDO when going 
down (desending); in fact all scale-like little runs in music pieces should be played the same way, viz: 
begin soft, gradually louder to the highest note when going up and gradually softer when going down. 


C# (Db) Chords 


Press 
oF [Aaad [rd 4] ADAAMAS AS] c# [Abad] ada 
Major iisis— Qa B= Noe [03D — |B— =|) ioe Rigo - 19 — 16- 
ee @. =| = = en eee 
CH ck Ap- [F - CH - Cheez Ab - [F - CH - ChoymE - [Ab - Ch - 
XR AT,S A A ALAa A 
BA ALAS a A No A 4 
UAL 7A \|A~ A-|| CH ATA 
Ch dim. 1 = ae Ch avg. |108 9 - |2- 18- Minor [4 nye) =| % 7 9- 
g -| - ee el ee 
CH cgdim.G- [Bb - E - (Chotaug.A - | F - CR - Choym7E - |B - Ad - 
ZN 
2 A A A a A a A 
aula $218 - @- lowes a2 le - 2 - 
Is = bal > % a ie 
0) - = = 0 = = = 
CR cys Bb - Ab - F - [e> co Ab - F- _B 7 
Draw 
6 Say 7 - are 6 = = 
ot 184 ce |S = 
Major a ee %- 18- |1C# 1 104 %- 1¢-|| wt. 18% 5 ~ 15 18- 
[ck cg Ab- [F - cH - I chcs7 Ab - [F - CH - Cheimk - [Ab - ch - 
Hq -| - - 6 -| - - 
CH dim. 184 5 = 47% 185 = 10 = 157 
. = 4 - - - 
[cFoxdim.e - [Bb - G- Choym7E - |B - Ab - 
a = = = 6 = = = 
CH om |18 if i > | - % TZ \com|az % 10 7 bt 
¢# -| = = ee ee 
Ch c#6 Ab Boo -  F_ - [ee cto B- [Ab - F- 
Chord Exercise 
A Al. ALA Ay A 
ABS [AF AF [pF 43 nd nblas B\Ad AATABAALABAA 
ish — 9-2 |B #8 lea 5 7 \1913 153 |18 Ns eu %8 % 5 \1913 1410 
g_-| - =| = o| ~ @] @ 9) @ t 0 
Chea Bb - [Ab - F - |C# - Bce7 [Bb fz A_a [Ad ce Ab ab [Chezz C B [Bb f Bb A |A,CEF EF 
A A A 
6 AB AA| 6 AZ AA Ag 6) 6 aed 
173 140 |161319 5 |1411% 15|1 8 18 14 "3 140 |1613 1 8 |173 15140 |1613-} 
9 0 8 fo 9 o %| 9f trl o- 
Eb ay Bb G [CH oq Ab A [Bb bs A Ab|Get7 FR F [Eb as BSC [dca Dddim|R> as Ab Bb C [Cece - t 


Key of Ab 
I owt IV I Iv WW ; % 7 % 
I I Iv I Ir 19 0 
5 48 % 0 % % ong8 22RE 
a A =—=2 i= - = = E = 
v T 
1 ot 1 om imwv iin Hn Wi i a H x n 
i A 
A AA Yd Y 18 19 
g og 2907 9232 FEE 
SSS = 
Iv Ios Mm ivi Iv lm I Il I mW 1 
b 40 w@rweyye 6nd HF BH 2 Ff 
—- 
Bae = =: ==: ———— ==! === — 
I yoy ow x um i 1 my 1 nt 4 Iv Iv 
rt) % ap a? 223% 0 2 i 
= = 
ape ———— 
IV ane I IV I Iv Il Iv Il I Iv I Iv 
bw 4% 4 0 0 8 1 ws % 6 % 15 
ep == = =| 
ay i + ys oi A 
E Iv I Iv | Tl wv i IV I Vv Ti I 
a % 2 gh B 2 om 4 @ 1 
EE = 
= 
7 f¢twtst. =r 


FAULTS MOST FREQUENTLY FOUND IN CONCERTINA PLAYING consist in either hurrying ordrag- 
ging the time; in the wrong use of the fingers; in using the bellows for tone effect instead of doing 
this with the fingers only; in trying to play with only three fingers instead of four. 


(Henry Silberhorn) 
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Try to acquire a firm, even touch, practice them with different effects, with light staccato touch and 
then with the 'string of pearls’ effect, particularly with a Crescendo in ascending,andadecrescendo 
in descending, which is a natural rule in musical expression. 
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The coordination of both hands is extremely important in playing music. It sometimes helps to 
practice each hand separately and then when the separate parts are mastered combine the two. 
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It has been aptly said,*Music is a Universal Language.” The word ‘music’ was-.derived from a 


Greek word used for all the arts of the Muses. This was later restricted to the art that uses 
sound as its material. 
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